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WEAPON WW THE LIMNVERSE MORE POWERFUL THAN ALL OTHERS. NO MORE COVETED, PEARED, LOVED OR 
EX RIGHT MAAN -~ ¥ 2 DARE & SS, 
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Scanned By Toke 


SOMEWHERE 1 THE 
4ALREL MOUNTAINS OF 
ERN PENNGKVANIA. 


NOT BAD. 
FSET CAME 
OFF THE PEGS, 
LANDED 
SLOPPY. 
ANO HARD. 
Ow. BUT 
“OKAY. 


WHAT'S THIS? po. NOT. SueS. A FIRS. 

WHAT HAPPENED A LOT OF THOSE TREE: 

Woke? Avee > |. LOOK... BROKEN DOWN. 
LOOKS LIKE THE 


PLACE WAS BOMBED. 


SOOM, AT A LOOKOUT POAT AT THE TOP- 


HOW'D I GET DOWN HERE'S 


A BETTER QUESTION! I 
ALMOST DION'T MAKE IT! 
1 WAS FOLLOWED... 


I WAS HOPING I'D FIND You J 


HERE TODAY! I WANT TO 
GIVE YOU SOMETHING! 


THE KIND THAT FOLLOWED’ 
ME WOULDN'T HAVE BEEN 
ANY TROUBLE, USUALLY-- 
THEY WEREN'T MUCH 
TROUBLE ANYWAY--BUT 
IT WOULD'VE BEEN A 
TIDIER FIGHT IF T 

WEREN'T ON MAY 

LAST LEGS! 


Quick! We ee Ranning 
* y UNNI! 
OUT OF DAYLIGH 


WHO ARE YOU? HOW'D YOU 
GET UP HERE? 


FIGKT 2 YOU HAVE“SOMETHING TO DO WITH THAT BURNT-OUT 
PATCH BACK ALONG THE TRAILS AND. WHAT DO YOU MEAN 2 
LAST LEGS? AREYOU HURT? SICK? 


YOU DON'T BACK 
AWAY! THAT'S GOOD! 


WHO ARE YOU? 
HOW'D YOU KNOW 
MAY NAME 2 


OKAY... LOOK HERE, 
bey «+ AT MY 


MORNING... ? cea Ae * i 5 : A PECULIAR INTER- 
WHAT AM I iy D 2 Z 


DOING WERE? Age ky \7 IY ATTENTION TO THIS. 
U “i fA AREA OF SPACE; IM [| 


GLAD IT DID! 


I'VE BEEN LOOKING FOR SOMEONE LIKE YOU FORA 
LONG TIME! BEINGS LIKE YOU--ANO ME--ARE 
A RARE BREED! 


I_ SUPPOSE 
T DION'T PLAN 
THIS VERY 
WELL,,. YOU SEE, 
TIME 1S RUNNING 
T_ FOR 


CAN MOVE IT LATER. 


NO! 
THAT'S 
CRAZY! 


TRACKS ,., LOOKS LIKE 
HE FELL,-- AND CRAWLED 
THIS WAY! 


Wa 


— 
IN YOUR LANGUAGE 
IT WOULD BE CALLED 
THE “STAR BRAND’! 


BETTER 
BuRY HIM.- 


ea 


HOURS LATER, AT THE WESTGATE VILLAGE APART: 
MENTS, (N A SOUTHWEST SUBURB OF PITTSBURGH... 


Baxi 


I CAN FEEL IT! IT'S ALWAYS 
WARMER THAN THe REST OF 
MY SKIN! 
bake) | o, { 


(T'S LIKE...1T BECOMES MY BODY-- AND THE 
REAL ME 1S JUST. .-SMOKE---NOTHING.-.-A 
TEMPLATE THAT TELLS MY ENERGY BODY 


Th . WHAT SHAPE TO TAKE! 
if AND. WHEN T 
i THINK ABOUT (T-+ 
e CONCENTRATE, 
C{KE NOW--THE 
WARMTH SPREADS! 
IT SORT OF FLOWS... 
ANO FILLS UP MAY 
WHOLE BODY! 


I DON'T LOOK ANY fb --- LIKE NOTHING 
DIFFERENT... BUT ea CAN HURT Me! 
THE FEELING IS ‘ ' 

(INDESCRIBABLE... 


® THERE 
DOESN'T 


THIS IS THE 
BEST FART! 
I THINK “Pe 


ISN'T SUBJECT 
TO GRAVITY! IT 
GOES WHERE T 
WANT ANO JUST 
BRINGS THE 


mM IN WEST MIFFLIN...» 


NONSENSE! 
f pa ua & 
FON NEEDS A LITTU 
AS ff WORK! 


WS 


re a 
Ss Mun 


ZM NUTS? YOU'RE 
THE ONE WHO “FLEW 
HERE! MAYBE YOU 
SHOULD LIE DOWN 


SAVE THE THERAPIST 
ON THE COUCH... 


JUNK FOR YOUR PATIENTS, 
MYRON ! LOOK, YOU WANT 
HIS FRAME STRAIGHTENED? 
GIMME! 


OF COURSE I BELIEVE 
YOU, KEN-- AT LEAST ABOUT 
WHAT YOU CAN DO! YOU CAN'T 
ARGUE WITH EMPIRICAL 
EVIDENCE! STILL, 0 LIKE 
TO Ste THE BODY! 
LET'S GO! 


LT / “THIS \S IMPORTANT! 
MAYBE THE MOST IMPORTANT 
THING IN HISTORY! 


WELL, HE SAID IT TOOK COURAGE TO USE Y 
THE WEAPON! HE KEPT CALLING iT “THE 50 I SAID 
WEAPON! IT'S LIKE MIND OVER MATTER, HE SHOULD 
YOU KNOW? I MEAN, YOU HAVE TO“ THINKS GET A-LION 
IT-ON, AND L GUESS THAT'D BE HARD 
JO. DO IF YOU WERE BUSY WETTING 

YOUR PANTS... 


ANYWAY, 


Y\ —SOMEBODY 
i\, FEARLESS... 


{ THERE! ANO T D/O 
FLY HERE! 


f 


YEAH... KNOW! \/ AFTER WE DIG UP THE EVIDENCE 
I KEEP WONDER- +e THE EVIDENCE BESIDES pHe 
ING IF T SHOULD “STAR BRAND" TI MEAN! 
CALL iE POLICE . 
OR MASA OR BUT...1 DON'T 
SOMETHING ..- KNOW, MYRON f 

THINGS HE SAID 

KEEP COMING 


YOU KNOW, I SUSPECT HE 
PUT YOU UNDER SOME FORM OF 
HYPNOSIS --A SORT OF SLEEP-TEACHING, 
TO ENHANCE YOUR RECALL-- SORRY, GO ON.. 


HE SAID," PEARLESS- 
NESS IS THE ABSENCE 
OF REASON! WOULD 
YOU PUT THE DEADLI- 
EST WEAPON IN 
EXISTENCE IN THE 
HANOS OF A BEING 
CAPABLE OF 
ABDICATING 
REASON?" 


THERE ARE LO7S OF PEOPLE 
I WOULDN'T TRUST WITH THIS 
THING! WHICH BRINGS ME TO 
THE POINT--MAYBE WE 
SHOULDN'T GO PUBLIC, YOU 


KNOW 2 PEOPLE CAN'T WANT 
WHAT THEY DOK'T KHOW 
: ABOUT! LE 
\Z44 


YOU KNOW WHAT 
HIS LAST WORDS 
TO ME WERE? 


= 


= *; 
Oz e,». 


Seiscre |Z 9 ee EP 
TRY! . = 
\ . 


nthe 


SHOULD L 
CHANCE 1T?2 
TURN AND 


T'LL DUCK IN BEHIND 
THESE RAILROAD 
CARS! MAYBE HELL 
LAND, TOO, AND I CAN 
SNEAK AROUND AND 
JSUAAP HIM FROM 

BEHINO! 

° 


THEN WHat? } 
WHAT AM T 
GOING TO 90 


WITH @ CapTURED ) 


HE'S GOT 
SOME KIND 
OF FLYING 


AWAY FROM 
HERE! 


WHAT'S HE 
FIRING AT ME? 


WAIT A 
MINUTE--! 
HE'S PULLING 
4 B/(GGER 
GuN--! 


LJ) 


mn | ii 


BP i 
Yl | 
yaa 


\\ 


SW 


LISTEN TO ME! * THE OLD MAM DECEIVED YOU. --- AND UNIVERSAL 
UISTEN TO THE, HE WAS MOT DYING, HE IS DOMINATION TO THE 
SURRENCER TRUTH... MOT DEAD! OLD AAAN AND HIS 
THE WEAPON | IK, 
YOu HAVE BEEN DUPED 
INTO PLAYING A ROLE IN UMLESS.- YOU 
AN INTRIGUE YOU CANNOT GIVE AE THE 
BEGIN TO COMPREHEND -- WEAPON ! 
A ROLE THAT WILL BRING 
PAIN, SUFFERING, AND x DO NOT 
DEATH TO YOU... FORCE ME TO 
. TERMINATE 


GIVE (T TO Me! LETIT BUT... HE'S 
GO! YOU ARE WEAK! ‘NG 
T AM STRONG! f SHALL hare wan 
PROTECT (T! T SHALL : 
USE IT TO PROTECT 
THE UNIVERSE! T AM 
Tae Sessa 7 
SSESS THE POWER HOLD ON hE} 
OF THE WEAPON! DONE Want 1 
LOSE IT! LONG 
WALK HOME... 


a 


ey), 


rc) 


hs fi 
\\W WHERE YOUR KT TD 
HEART'S POUNDING a 
AND YOUR ADRENALIN'S 
FLOWING, AND YOU FEEL 
LIKE YOU COULD BITE THE 
HEADS OFF OF WILDCATS, 
LIKE MWO7THING CAN 
HURT YOU... 


bh /T GOT IT BACK W YOU KNOW, THAT 

TOGETHER, KIND OF ANGRY You 

NOW, YOU KNOW? GET RIGHT AFTER 
AND I'M YOU GET OVER 
ANGRY--! BEING SCARED TO 


MAYBE YOU 
OQON'T KNOW! 
HUH! ANYWAY... 


THIS POWER, 
JERK--? 


KEN? YOU OKAY? W L DON'T KNOW... L GOT SO WORKED UP MY ENERGY 
WHAT HAPPENED? SELF JUST SEEMED TO FLOW OUT BEYOND THE 
BOUNDS OF MY BODY...SORT OF WENT NOVA... 


YT LOOKED LIKE 
AN ATOM BOMB OR SOMETHING... 


EXPLODED! 
. TM NOT SURE T \=——— 
FOLLOW... BUT... BURNED OFF, 1 Guess! 
YOUR CLOTHES..? / NO GREAT LOSS! AT 
ONE POINT, WHEN THAT 
THING GRABBED ME,I... 
UH...WET MY PANTS! 


... EXPLOSION OF THE WEST MIFFLIN SLAG DUMP HAS AUTHORITIES BAFFLED! 
POLICE HAVE SEALED THE AREA OFF, BUT ARE CALLING SPECULATIONS THAT 
THE BLAST WAS A SMALL NUCLEAR BOMB RIDICULOUS"... 


r : ey MYRON'S! YEAH! THEY 
gs ‘ DON'T FIT HIM EITHER! 


KENNY! QUACK, . 


‘ 
YOURSELF! YOU CAN'T ALWAYS FIND 


THE SIZES YOU WANT 
IN THE TRASH! 


IN THOSE Bet N= fl > 
WHAT HAPPENED 
Bunny TO YOUR CLOTHES? 


CLOTHES? ‘ i th Pes 
’ . ‘ TN I SORT OF LOST THEM... 
i AND MY WALLET, AND MY 
KEYS! (T'S A LONG STORY, 
DEB/I,UH-.-NEED A PLACE 
TO STAY TONIGHT! OKAY? 


YOU LOOK COLD! HERE, WRAP YOURSELF IN THIS 


THANKS! GOOD OW’ 
BLANKET WHILE IT MAKE YOU...SOME...SOUP... 


DEBBIE TH DUCK... 
MY FANORITE 
WATERFOWL... 


NEXT MORNING, AT WESTCATE VILLAGE. . | STP 


EE 
V DONTCHA WORRY, KENNY! AS SOON =e 
AST GETTOWORK TLL CAL SS 


| 
JOHN EBERHAROT AND TELL IM 


eed 
} YOU CAN'T MAKE IT IN TODAY! 4 EVERYTHING, 
i — é @ 


LATER, JUST OFF A DESERTED. 
BACKROAD IN THE LAUREL 
MOUNTAING «++ 


NO ONE'S AROUND TO 
SEE ME! 1 GUESS IT'S 
SAFE TO FLY THE 
REST OF THE way! 


Gone! THE 
OLD MAN'S 
O THe OTHER 
ALIEN WAS TELLING 
THE TRUTH! THE ALIEN 
L WCINERATED! 


GOOD OLD DEB! NEXT PAYDAY, I GOTTA REMEMBER 

TO GIVE HER BACK THE BUCKS SHE LOANED ME TO 

PAY THE LOCKSMITH! MAYBE T'LL TAKE HER OUT TO 
DINNER OR SOMETHING, TOO! o 


SHOOT! 1 HAVE 
TO GET A NEW 
DRIVER'S LICENSE 

«* AND VISA 
CARD! GOOD 
THING I HAVE 
A SPARE SET 


BIG JOHN'S GOING TO BE MIFFED AT. i 
ME FOR TAKING THE DAY OFF.-- 


] 


SOMETHING 
T CAN'T 
WAIT TO 
FIND OuT! 


HMP! A FAREWELL 
T3773 


MY GOD.-- WHAT 
HAVE L GOTTEN 
MYSELF INTO? 


S 


Y BRUSH your % 


SCARECROW 
AND MRS. KING? 


$0... ARE YOU GOING TO YOU KNOW, DINNER | AND I’M ALL FORGET I SAID THAT! PRe- 
TELL ME WHAT'S ON WAS GREAT! HOW | YOuRS! SO Ie TEND I DIDN'T SAY THAT! 
YOUR MIND--2 OR AM DO YOU DO IT, THAT'S WHAT f I'M SORRY! THE LAST 

I GOING TO HAVE TO BARB 7 PERFECT YOU WERE THING I WANT TO GET 
GIVE YOU A LICKING 7 HOME, PERFECT WORRIED -4 INTO TONIGHT (S A HEAVY 

7 Kips, PERFECT ABOUT, HOW .DISCUSSION ABOUT 

CERTAINLY! BUT FIRST, Yo) EVeRYTHING-- / You KNOW ITS | |) Our FUTURE! 

T WROTE A POEM TODAY! AND YOU'RE SAFE TO ASK 

PERFECTLY ME TO MARRY 

BEAUTIFUL! 


NOW WHERE WERE WE? AH. YES! ON THE T LIKE CRAZED WHAT WAS THAT ?/ OUTSIDE! IT SOUNDED 
VERGE OF SOME NECKING weasets! LIKE... SOMETHING DROPPED FROM AN 
Z UPSTAIRS WINDOW ! LOOK! DID You SEE 
SOMETHING MOVE OUTSIDE ? 


HEY, DID YOu HEAR 
SOMETHING? UPSTAIRS? 


I'D BETTER 
TAKE A LOOK! 


LAURIE --! WHAT 
ARE YOU DOING 
OUT OF BED? WHAT 
IS THAT -- THAT 
GUN? 


i>} 


ary 


NO SHE'S NOT! BUT I KNOW 

WHO DID THIS TO HER! HE'S 

NOT GOING TO GET AWAY 
WITH IT! 


Jes 


I THOUGHT 


He was DEAD! Vi 
BUT HE ISNT! 
HE'S. ALIVE! 


LAuRiE--! THE WINDOW'S 
WHERE ARE WIDE OPEN! 
YOU 2/ 


/ KEN, PLEASE! ya 


IT'S JUST ONE 


I HATE TO WORRY 
YOU MORE, BUT LT 
FIGURED I'D BETTER 
TELL YOU THAT 44/7 
MEN HAVE BEEN GOING 
DOOR TO POOR AROUND 
HERE ASKING QUESTIONS! 
THEY WERE VERY CURIOUS 
ABOUT THE BROKEN 
WINDOWS AND OTHER 
DAMAGE. -- 


WE'LL TALK 
MORE TOMORROW! 
TILL THEN CON'T 

DO ANYTHING, 


7 OF COURSE 3 DION'T 
TELL THEM ANY THING~!} 


TM ENEN CALLING 
FROM A PAY PHONE 


IN CASE MY LINE j 


\S TAPPED! 


I'VE BEEN THINK 
ING ABOUT THIS 
WHOLE THING AND 
I'M REALLY GETTING 
CONCERNED, KEN--! 
ABOuT YOUR SAFETY 
ANO ABOUT THE EFFECT 
THIS BUSINESS COULD 
HAVE ON THE 
WHOLE WORLD! 


HOURS LATER, AT RENS APARTVENT.. 2 


HELLO... MYRON! YEAH, T JUST GOT 
IN... 1 WAS AT BARB'S, THEN T WAS 
OUT LOOKING FOR THAT TA/NG 
THAT ATTACKED US LAST NIGHT... 
NO, HE'S WOT DEADLI THOUGHT 
ISAW HIM SORT OF FAPE AWAY 

. BEFORE L... YOU KNOW/ 


YES,T‘M WORRIED.,- 
MYRON, IT-- IT TRIED TO USE 
BARB'S LITTLE GIRL TO GET AT 
ME!(T MUST'VE DRUGGED HER 
OR HYPNOTIZED HER! I--t DON'T 
DARE TURN MY BACK ON ANYONE ! 
I CAN'T GO TO SCEEGP--! WHAT 

AML GOING TO GO? 


I'VE BEEN TRYIN’ 
TO CALL YOU ALL 
DAY! I JUST CAME 
TO LEAVE A NOTE 
ON YOUR DOOR! 


WHEN. I. CALLED JOHN 
EBERHARDT THIS MORNING, 
HE SAID IF YOU DINT COME 
TO WORK TOMORROW YOU 
SHOONT COME IN EVER 
AGAIN ! 


WHAT'S WRONG, 
KENNY? (5 17-.- 
SOMETHING 
WITH... BARB? 


NO.., BUTT 
PROBABLY 
SCREWED 


i 


I WisH I 


WHATEVER { 
\$ ALL BETTER! 
HEY, YOU'LL 
ALWAYS HAVE 
ME, Y'KNOW! 


You 
KNOCKED AGAIN! IKAKING ME 
THE BREATH | AFRAID! TYING MY 
OUTTA ME--! k INSIDES UP IN KNOTS! 
LOOK, I'M 
Seek, 


OON'T TOUCH THAT! 
WHAT ARE YOU. 
TRYING TO DO?! 


DEBBIEPUCK, IT'S YOU SuRE 
ALL RIGHT NOW! rm EVERYTHIN'S 
ALL RIGHT NOW! YOu OKAY? YOU'RE 


MAADE ME REALIZE SOME- NOT MAD AT 


THING IMPORTANT! 


HURT YOu! I'LL 
MAKE IT UP TO 
You! I swear! 


You'd BETTER 
GO Now! 


YEAH? WELL HOW 
ABOUT RUNNING YOUR SKINNY BUTT 
UP TO THE ROOF LOT ANO BRINGING MY 


THEM STAIRS IS HARD ON US FAT Guys! 


CAR gat a DO (T MY OWN SELF, BUT 


\Voucx, you sust 


HELPED ME MORE 
THAN I CAN TELL 
YOu ! THANKS! I 
LOVE YOU,BABE! 


FINE, NOW! 
GOOD NIGHT! 


TWE NEXT MORNIM T MALL LEN AND ZAYRE VW IN 
O CAR RECONDITIONING SH 


UIT TING TIME, KEN! MAN, YOu J I JUST LIKE BEING AROUND 
USTED HUMP TODAY! YOU YOu, JOHN! YOU'RE OKaY FA 
MUST LIKE THIS JoB! Fam 


FOR A FAT GuY! 


THE CLOTHES THE OLD 


WELL, T'LL HEY, WAIT A MINUTE--!\ OOS R.« 

BE--! THERE'S L NEVER GAVE HIM MAN LEFT ME LOOK 

MY CAR! T THE KEYS! THE DOORS i JUST LIKE WHAT TWAS WEARING 

DIDN'T EVEN ARE STILL LOCKED... J% ; WHEN T MET HIM--BUT, SOMEHOW, 

HEAR KENNY AND THE ENGINE'S iiss I KNOW 7A/S STUFF IS A LOT 
STILL COLD! HOW : MORE DURABLE! 


PULL UP! 


SUBCONCIOUSLY ? AND 
WHAT EZSE DID_HE STICK 
(NTO MAY BRAIN? AM IT 
PART OF SOME" INTRIGUE” 

OF HIS, LIKE TOR NOT? 
WHAT'S HIS PLAN? WHY 
DIO HE LIE TO ME? 

WHY DID... 


FORGET IT! WHO KNOWS... 
WHO CARES? I'LL THINK 
ABOUT IT LATER! I KNOW 

WHAT I'VE GOT TO 
Do FOR NOW! 
= 


MAKES SENSE TO WEAR 
THESE CLOTHES IF I 
EXPECT TO GET INTO 
A FIGHT... 


ne AAPA 


ce 


SM 


HU I'VE BEEN FLYING ALL 

AROUND THIS AREA LOOKING : ass 
FOR YOU! I WAS HOPING ete SPA 
T'D RUN | YOu! THIS Out 


SEEMED LIKE 
A GOOD BET... 


NEAT TRICK! GREAT FO SFE? CAN YOU DO THAT 100, PERSON 

ALLY 7 I MEAN, 31 t OUND? 1S THAT HOW YOU AVOIDED BEING 

SestiaMioatna : SLAG DUMP? : 
i4 = 


I BROUGHT YOUR 
GUN BACK! HERE... 


——— TR 
pyres 


BUT...NAH, NOW 
HOw DO You THAT I'M ONTO 
DO THAT 
SINKING INTO 
THE GROUND 
STUFF ? MAYBE 
YOU SHOULD 


I GOT IT TOGETHER, HOW, 
KNOW 7 THIS TIME FOR 
GOOD! AND Tm AVGRY--! 


a 


BUTT IN THE 
UNIVERSE! 


S 


Buildings had flat, smooth bottoms back be- 
fore 1961. No pipes. No wires. No foundations. 
People who lived in them (usually 


(2 FANTASTIC FOUR #298—STAN LEE re- 
tums to the comic that started it all to help 
celebrate the FF's 25th Anniversary! JIM 
SHOOTER has written a story sobig ithadto 
be seri by STAN himself, with art by 
JOHN BUSCEMA, BARRY WINDSOR- 
SMITH, RON FRENZ, JERRY ORDWAY, 
KLAUS JANSON, MARC SILVESTRI, Al. 
MILGROM, STEVE LEIALOHA, BOB 
WIACEK, AL GORDON, JOE RUBINSTEIN 
and VINCE COLLETTA! Whew! And it 
doesn'tstop there! Every Marvel (and STAR) 
Comic is joiningyin the Celebration! But it 
panite ay mn Unless you're there, too; So 
come: in 

0 GLDAK AND DAGGER #9—Featuring art 

ART ADAMS! 
DEVIL. #236— The Black Widow re- 
turns, thanks to ANN NOCENTI and BARRY 
WINDSOR-SMITH. 


OO 

(CO) G.l. JOE UNIVERSE (Limited Series) 
#1— The only piace to go to find out every: 
wing you need to know about your favonte 


Joes! 
0 ALPHA FLIGHT #40—The mariage of 
Sub-Mariner and Martina! 
iO Peep SPIDER-MAN #282 —With X- 
ctor’ 
() CAPTAIN AMERICA #323—Celebrate the 
Statue of Liberty's centennial with Cap! 
(LABYRINTH (Limited Series) #1—Aspec- 
tation of the Jim Henson/George 
David Bowiet 
INDEX #12—The real 
pent about what happened in issues #199— 


[1 AMAZING HIGH ADVENTURE #4— 
Featuring three heart tales, with art 
JOHN BOLTON, BISSETTE, and 
IN SEVERIN! 
i.) THE OFFICIAL HANDBOOK OF THE MAR- 
herehvabats #12—Continuing with the 


fed being with the super hero persona but 
inexplicably was dating a man who seemed to 


Starting 
This bold new approach to comics stories 
seemed radical in the earty sixties. Especially, 


(C0 MARVEL TALES #183—Reprinting the first 

otaseries of Marvel Team-Up masterpieces 
CHRIS CLAREMONT and JOHN 
BYRNE! 

12 X-MEN #211— This one has it all! Introduc- 
ing the Marauders! Crossovers with X-Fac- 
tor, Power Pack and Thor! And a major 
shake-up! 

| MARVEL SAGA #12— The Avengers dis- 
cover Captain America! The X-Men vs. the 
eet ie: Brotherhood of Evil Mutants! And 


G AMAZING SPIDER-MAN ANNUAL #20— 
Featuring the origin of the Iron Man from 
2020! 


CD IRON MAN #212 

O PETER PARKER, THE SPECTACULAR 
SPIDER-MAN #120 

(1 THOR-#373— Featuring a major tie-in with 
X-Men, X-Factor and Power Pack! 
TRANSFORMERS #22— introducing the 


Stuntacons! 

(0 X%+FACTOR #10— Welcome new regular art- 
ist WALTER SIMONSONI Major oross-over 

with X-Men, Thor and Power Pack\ 

o iC X-MEN #3—Reprinting the 
death of Thunderbird from X-Men #95 and 
revealing, for the first time, the funeral of 

rc 


Oe sae uP mDEX #8— Meat 
Spidey’s partners from issues #99-118! 


MARVEL MAGAZINES 
(1 MARVEL AGE #44— The only mag to read 
for more info about everything you see heret 
Plus, bra complete scoop on the New Uni- 


verse 

(10 MARVEL FANFARE #29—Featuring 
JOHN BYRNE's experimental Hulk story! 
You have to see it to believe it! 

(1D SAVAGE SWORD OF CONAN #129 

(5 SAVAGE TALES #7 

(1 MARVEL SUPERSPECIAL #41: HOW- 
ARDTHE DUCK— The official Marvel adap- 
tation of the George Lucas film featuring 

's favorite fowl! Written by DANNY 

FINGE! . Art by KYLE BAKE! 


EPIC COMICS 
SWORDS OF THE SWASHBUCKLERS #9 


(1 ELEKTRA: ASSASSIN i Limntted Serles) 

#2—FRANK MILLER (writer) and BILL 

SIENKIEWICZ (artist) reveal more about the 
world's deadliest heroine! 


young man’s exultation in the gloriousness of 
flight might have gotten you fired else- 
where. At first, anyway. Over the years, every 
comics Company came around and embraced 
the Marvel y. Some even have done 
major overhauls of their lines to try to become 
more like Marvel. Try to find a comics company 
that doesn’tdo its best to do pnree-dimensional 
characters, with human pre and human 
joys, operating in a logical, intemally consistent 
fantasy world. Like Marvel's. And soit has come 
to pass:that, once again, everyone seems to 
agree, to a great extent. on how to do comics. 
Therefore, early, a revolution is needed. 


During the summer,of 1986, Archie Good- 
win, Tom Defaico, a number of other people at 
Marvel Comics and | created the New Uni- 
verse. Of, more correctiy, we simply decided to 
pulnd use a universe hitherto unused in comics. 
Our own. The one we live in. Real pipes. Real 


fantasy or fantastic elements af ail except for 
the very few we introduce. Carefully. Does it 
make sense? You bet. As much as the universe 
outside your window does. A universe where 
ume passes and things change, and . weil, 
you know, You live in it 

‘Staring. 


Rubens sad #16—Into the Forbidden 


rove! 
1 STEELGRIP STARKEY (Limited Series) 
#3-——Globelock! 


STAR COMICS 

(0 MASTERS OF THE UNIVERSE #4— Meet 
Rio Biast and Snout Spout, the good gu 
Avoid Rattior and King fies, the bad guys! 

© PETER PORKER, THE ‘SPECTACULAR 
SPIDER-HAM #12 

[© EWOKS #10—Special crossover issue, 
featuring the Droids! 

© HEATH oe #12—Look out, i's an alien 
invasion’ 

0 MUPPET BABIES #10— Tornado! 

O CARE BEARS #7—Meat ihe saddest man 
in the world! 

(1 MADBALLS (Limited Series) #3— Versus 
the Badbalis! 


KEW! 

0 OR 7 #1—Written by MARK GRUEN- 
WALD. Art by PAUL RYAN and ROMEO 
TANGHAL. 

C1] JUSTICE #1—Written by ARCHIE GOOD- 
WIN. Drawn by GEOF ISHERWOOD and 
JOE DelBEAI 

(1 KICKERS, INC. #1—By TOM DeFALCO 
writer), RON FRENZ and SAL BUSCEMA 
fartists). 

1 MERC #i—Written PETER DAVID. 
Drawn by GRAY MORROW. 

1 NIGHT MASK #1—Written by ARCHIE 
GOODWIN. Art by TONY SALMONS and 
BRETT BLEVINS. 

1 PS-FORCE #1— Written by STEVE 
PERRY with art by MARK TEXEIRA and 
KYLE BAKER. 


wait a by HERE 


Oo Stan BRAND #2—Kenneth Connells 
world will never be the same, as he finds out 
when he is forced to use the power of the 
Star Brand against terrorists armed with a 
nuke! Guest-starring Spitfire! Brought to you 

JIM SHOOTER. J JOHN ROMITA, JA. and 
WILLIAMSON! 


‘Announcing the 

most significant 
event in comics Since 
the birth of the Marvel 
Universe 25 yearsago.. .- 


new: universe: 
SUBSCRIBE: NOW — 

TO. THIS. HISTORIC 

SERIES AND SAVE! 


| SPECIAL CHARTER SUBSCRIPTION OFFER | 


Subscribe to one title and pay only $7.00. Order More than 
one and pay $6.50 per title (12 issues per title). (instead of 
75¢ a copy, you pay as little as $4¢—a 28% savings!) 


Offer expires September 30, 1986 
if not satisfied, refund guaranteed on all unserved issues. 


Make checks or money orders pay- Mail to: 
,Bble in U.S. currencytoMarvelGom- — Marvel Comics 


Te ics. pees 
{) Star Brand Outside U.S: add $2.00 per title Subscription 
[) Spitfire and the Allow 10 weeks for delivery. Department 
Troubleshooters” (Newsstand price $9.00 for 721s 387 Park Avenue South 
: ae sues) New York, New York 
(J Psi-Force 10016 
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